Worksheet addendum #3 A Brief overview of the exercises

PART 1 Notes on each str ing w/Key signaur e effect pgs 1to 6

The first worksheet involves writing tA&B for the given melodies on each string while observ

ing the efect of aKey Signatue. When using a key signature at the beginning of a selection of
music, the only notes that ardesfted by the accidentals are the notes that are in the spaces or on
the lines of the sharps or flats found in the key signatuse, if a key signature has one sharp
written on the top line of the treble clef, alsfi®dthe music piece are played as F shHnp.ac
cidentals of the key signature will change the fret location of the otherwise natural note by either
raising the note one fret higher for a sharp key or one fret lower for a flatlkether notes re

main natural unless an accidental is written directly in front of it or in front of the same note of
the same line or space earlier in the measure.

PART 2 Modes defined and applied pgs 7to 16

The next study sheet set is a guide forMteglieval Chuch Modes This guide can be referenced

in the G.T. Jones Musid@ heory book from the bottom of page 36 to figure 88 on pagélgy.
study guide is followed by a worksheet that applies all seven modes on each individual string.
The starting note for each mode is the open string mbt.is, all seven modes start with the

first note of the stringAll steps are repeated for each string.

PART 3 One octave String set scales complete pgs 17 o 34

The next worksheet set identifies all seven one octave major scale patterns (four three string set
and three four string set patterns) that are derived from the octave sequence found on pgs. 40 to
49 of theBeginning Music Theory thugh Guitarbinder Each major scale is written on the-mu

sic staf in thecorrect register Key signatures are used to apply all accidenfasnot write the
accidentals next to the notehis worksheet set completes the major scale interval section (pgs.
65 to 92) from the bindefhat section of theory book only applies one pattern perTkey ex

ercise includes the pattern in the theory book, adding the remaining six patterns to give the
player all seven patterns for each key

PART 4 One octave Modes in C on Thr ee String set scales pgs 350 49
Take pur time and enjothe pocessThe guitar is a pcess, not a destination.



Notes on each str ing w/Key signatur e effect

Directions for completing the exése

1) All melodies are played on one string
2) Observe which string is being used
3) Identify the key signature and write it on the line provided (disregard the information in parenthe-

ses as this pertains to another book)

4) Write the fret that the note is played on on the indicated string. There are several exercise for each
string.



Notes on each str ing w/Key signaur e effect
Add the TAB for each note on the notation staff. Indicatge the key when asked.

Notes on the lst string/E
1. Key of (Exercise #1 pg 10)
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2. Key of (Exercise #2 pg 10)
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Notes on the 2nd string/B
3. Key of (Exercise #10 pg 20)
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5. Key of (Exercise #12 pg 20)
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Notes on the 3rd string/G

6. Key of (Exercise #14 pg 23.)
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Notes on the 4th string/D
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Key of (Exercise #18 pg 29)
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Key of
(Exercise #20 pg 29)
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Notes on the 5th string/A

(Exercise #21 pg 32)

Key of
L

12.
— 0

-

T v * 3 °

v 3’

-~

Key of
(Exercise #22 pg 32)

13.

—

— d4 ¢

—

e

ddg s¢°

o

—

—~

—~

Notes on each string w/Key Signature effect 3 OF 4

Addendum #3



(Exercise #23 pg 32)
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Notes on the 6th string/E

(Exercise #25 pg 33)
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(Exercise #26 pg 33)
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Key of

(Exercise ﬁ7pg 33)
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